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AHHOmMayuA: 6 cmamve AHATUIUPYIOMC 80NPOCHL Meopuecmea nosmeccol 3yiaguu. B eé
MEOpUeCmse  BbIPAdICEHbL  PA3IUYHBIE YYECMBA, MBICAU, UOeu. dcusnenodue, 60Ccmope
CO3UOAaHUSA, pPAOOCHHblE HAOeXHCObl HA Oyoyuee, cuacmve yenogeyecmed, NPeoaHHOCHb
6NI0ONEHHBIX, BLIHOCIUBOCHIL JICEHWUH, A MAKdICe HeHABUCMb HApooa K 6pazam, 31y, K
HeCcYyacmvam, NPUHECEHHbIM pPa3pYWUMENbHOU GolHOU, 20pdocmb om nobed. Ona ¢
yoosonbcmeuem yumana npoussedenus Anuwepa Hasou, Jlymeu, Dyszyau, Illexcnupa,
bavipona, H.A. Hexpacosa, M.IO. Jlepmonmosa. Qumas npoussedenusn C. Aunu, Iaupamu,
3yavghus npucmanvHo u3yuanra MEOPYECMEo CO8PeMeHHbIX nucamenei. 3HAKOMCMEO ¢
meopuecmeom zenues okpuliano eé. Ona cama 60pye 3amMemund, ymo cmana pugpmosams
napuvle co3gyunvie cmpoku. 3yavgua enepsvie ycaviwana cmuxu Hasou, beouna, @usynu,
obHapyscuna 6 cebe cnocoOHOCHb COYUHAMD CTHUXU.

Knioueguie cnosa: nupuxa, cymanuzm, 0yx meopyecmsa.
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Abstract: the article analyzes the issues of creativity of the poetess Zulfia. Her works express
various feelings, thoughts, ideas: love of life, the delight of creation, joyful hopes for the
future, the happiness of mankind, the loyalty of lovers, the endurance of women, as well as the
people's hatred of enemies, evil, misfortunes brought by a destructive war, pride from
victories. She enjoyed reading the works of Alisher Navoi, Lutfi, Fuzuli, Shakespeare, Byron,
N.A. Nekrasov, M.Yu. Lermontov. Reading the works of S. Aini, Gairati, Zulfiya closely
studied the work of modern writers. Acquaintance with the work of geniuses inspired her. She
herself suddenly noticed that she began to rhyme paired consonant strings. Zulfiya first heard
the verses of Navoi, Bedil, Fizuli. Having discovered the ability to compose poetry.

Keywords: lyrics, humanism, spirit of creativity.
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3ynbdus - U3BecTHAs MO3TEcca, BHECIIAS 3HAYMTENHHBIN BKJIA] B pa3BUTHE Y30EKCKOMH
JUPUKHU U xaHpa gacraHa XX Beka. B €€ TBOpuecTBE BBIPAKEHBbI Pa3JIMUYHbIE YYBCTBA,
MBICIIH, HJAEW: XU3HETI0OWe, BOCTOPT CO3MIAHMS, PaIOCTHBIE HaXeXIsl Ha Oyaymiee,
CYacThE YEJIOBEYECTBA, IPEJAHHOCTb BIIOOJIEHHBIX, BBIHOCIMBOCTH JKEHIIWH, a TaKkKe
HEHABHUCTh HapoJa K Bparam, 31y, K HECUaCTbsiM, IPUHECEHHBIM Pa3pyLIUTEIbHON BOMHOIA,
rOpJOCTh OT nodes. PakTopoM, ONpeeNSIONIM TEMIIEPAMEHT U JyX TBOpUYecTBa 3yiIbhu,
SBIISICTCA  BO3BBIIICHHBIN, >KU3HEYTBEPXKIAIOIMII W aKTUBHBIA rymaHusMm. IlosTecca
CTPEMUTCS. IPUYMHOXKHUTH PAJOCTH >KM3HHU, TOCOUYBCTBOBATh I'OPIO, HCLENUThH TyLIEBHBIE
paHBI, KaKk Marh, JieJeronias COOCTBEHHOE TS, OHa 3allWIIaeT M OTCTaWBacT MHUP,
CIPaBENINBOCTD U Oylarue aena.

Mars e€, )KeHITMHA MOATHYECKON HATYphl, YMHAs, 00pa3oBaHHAas, YBEpEHHO HaIpaBJIsia
CBOUX JIETCH B OOJBIIYIO XKMU3Hb. XaAn4a-omna OblJIa XOPOIIO 3HAKOMa C YCTHBIM HAPOAHBIM
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TBOPYECTBOM, II€Ja CBOMM JETSM IIE€CHH, pPacCKa3blBaja CKa3KH, JIET€H[bl, JAcTaHBIL.
Bcenomunas nporuioe, nosrecca nucana: «Mosi mamos Oviia muxou u, KaKk NOMHUMCS MHe,
6cezoa neuanvroil. Ho 6 Hetl ne 6vL10 pabcekoti 3a6umocmu... CKOIbKONECeH U 1e2eH0 3HAAd
oHa, KaK ymend pacckazvléamv U Nembvb, KAk Mo2na Yeéieub Hac, Oemetl, G0aueOHOl
ckaskou!- ecnomunaem 3ynous o ceoetl mamepu.- Joboss Kk cnogy, meopaujemy uyoeca,
packpuleaiowiemy mMup, 6e0yujemy 4eio6eKka K npeKpacHomy, 3apoHuna MHe @ cepoye Mamo -
npocmas dxceHuyuna... » [4.17]. W, ectectBeHHO, MaTh OYCHb XOTEJA, YTOOBI €€ IETH CTAIHN
BBICOKOOOpa30BaHHBIMH JITOABMU. U ee xenmaHus cObUTHCE. 3aKoHIUB B 1928 To1y HaYaIbHYIO
KONy, 3ynb(usi MOCTymaeT B TaIIKeHTCKOE IeNarornieckoe ydmidine. B aTu romsr
ycwmnace e€ Tara K sjmreparype. OHa ¢ yZOBOJIBCTBHEM YHWTAlla MPOM3BEICHHA AjMIuepa
Hagowu, JIyrdu, @y3ymm, Illekcrmpa, baiipona, H.A. Hekpacosa, M.YO. JlepmonToBa. Yuras
npousBenenus C. Aitnu, [aiipaty, 3ynbdus npucTaabHO M3ydaia TBOPYECTBO COBPEMEHHBIX
nucaTenei. 3HaKOMCTBO € TBOPYECTBOM I'eHUEB OKphULUIO €. OHa cama BAPYT 3aMeTua, 4To
crana pudmMoBaTh MapHbIE CO3BYYHbIE CTPOKH. 3yiabdus BrepBble yciblmaia ctuxu Hasow,
Benns, ®uzynu. OOHapyKHB B ceOe CIIOCOOHOCTh COUMHSTH CTUXH, 3YJIb(Hs OUeHb OosIach,
4TO KTO-HUOYIb y3HaeT o0 3ToM e€ yBlledyeHUH, Oosach, 4To e€ 3acMerT. «..H cmana
J06UMb cebsi Ha MOM, YUMo OYMAI0 He NPUBLIYHLIMU NPOCLIMU ppazamu, a cmuxamu... 5
ecnomumana, 2oe s NPouUmana 36yHaguiue 60 MHe CMPOKU, U He Mozna ecnomuums. A He
MO21a NOGepUms GHauae, YMo CMUXU COYUMAIO camd. DmO ObLIO YOUBUMENbHO, U Oddice
HEMHO20 CMpAwiHo...» ByIydn CTYyIEHTKOH NeNarornyeckoro y4YWiWiia, Moria Jm cebe
NPEJICTAaBUTh IATHAAUATHICTHIA 3ynbQUs, YTO Yepe3 HEKOTOpoe BpeMs €€ CTHXH OymyT
MIEPEBOJUTHCS HAa MHOTHE s3bIKH MUpa? He 3ps TomukoMm k co3manuio 3ynbduéit e€ mepsoro
cruxotBopeHus: “KpacHasi KOCbIHKA” TMOCITYKWNIA KU3Hb )KEHIIMH, COPOCHBIIMX TapaHJKy
Y Ha4yaBIIMX paboTy Ha 3aBojiax u (adpukax.

Haumnas ¢ 1930 roma B raserax u xypHamax “Umuu”, “Konxoszumbomnamap”
MOSIBWIMCH PaHHUE CTHXHM MOJOA0M nmosTecchl. B 1932 roay Obu1 n3naH nepBblidi COOPHUK
cTuxoB cemHaaunatuiaete 3ynpdum “Crpanunbl xku3Hu”. B HEM ObLIM HamedaTaHbI
Takue MPOHHM3aHHBIE yXOM BpeMeHH cTuxoTBopeHHs, kak “IlecHsi Bo3Hecenusa”, “K
BEJMKOMY mpasaHuky”’, “SI nmoun paGouero”, “Ilo npopore k 3aBoay”, “/loub
KpecTaHuHA”, “CB0o00oaHas AeBymKa”. OQJHAKO B 3TUX CTUXOTBOPEHHUSIX y aBTOpa euié
He ObUIO CcBOEW COOCTBEHHON TOYKM 3peHHMs Ha MHpP, JEHCTBUTEIHHOCTH, UYEIOBEKa.
[epererenne ¢ cyapboi nosta Xamuaa AUMDKaHa SBHIOCH OOJIBIINM ITOBOPOTOM B €€
JKU3HH U TBOPUYECTBE.

B 1938-1939 romax BBIIIIH B CBET JABa COOPHHUKA TTOATUICCKHUX TPOHU3BEICHIUNA 3yIbGUU
“Ctuxu” u “JleBU4bU MecHN”. B 3TUX CTUXOTBOPEHHUSX IO3TECCA C BOCTOPIOM BOCIIEBACT
npeKpacHble neizaxu Poaunel, €€ 1BeTyiine cajipl, BeuHylo BecHy. Cpeau HHUX 0COOEHHO
BBUICTISIIOTCSL Takue CTUXM Kak “BecHa”, “BeceHHsiss HOYb”. B CcTUXOTBOpEeHUSX
“Xomxap”, ”Opaenonocen”, “SI Teds awouna”, “CryaeHTka” mosrecca spko BbIpaKaeT
YBEpEHHBII MOPHIB KESHITHH K HOBOI KU3HH, K OyAyIIeMy.

A emé 3ynp¢hus MHOTO THIIET O JIIOOBY U MPETaHHOCTH, O Pa3iyKe U CMEPTH, O MaTepH,
0 paccBeTe M 3aKaTe, O MUPE U KHM3HH, O MOJBUTAaX U MY>KECTBE COOTECUECTBEHHHUKOB, BCE
5TO OHAa paccMaTpUBaeT 4epe3 MpPU3My CBOEH JKHM3HM M ONbITa. 3a MCKIOYEHUEM
ctuxorBopeHuit “Oreer Caogar unHocrpanke” mu “Iosioc y30ekckoil aeBymku”,
HanucaHHbIX B 50-¢ T0JbI MO/ BIMSHUEM IOJIMTHKH U HICOJIOTHH TOTO BPEMEHH, MHOTHE €&
MPOM3BEACHHUS SBIAIOTCS 00pa3liaMy HACTOSIIEH JIMPUKH.

B 1932 romy Ob1 m3gaH TEpBBI COOpPHUK CTHXOB CeMHAAUATHIIETHEH 3yibdun
“Crpanunsl xu3Hu”. B 1938-1939 romax BeIIUIM B CBET /Ba COOPHUKA IO3THYECKHUX
npomsBenenuil “Ctuxu” u “/leBuubM mnecHu”. BBOeHHBIE TOABI TBOPUYECTBO 3yIbhUHU
nproOperaer OOJBITYI0 OCMBICICHHOCTh W XYIOXKECTBEHHOE coBepmieHcTBO. [lo3recca
n3naét coopurku “Papxaaom 3Bajcs on”

(1943), “B aum pazayku” (1944), u Ha pycckoM s3bike “BepnocTn”. [lomoOHbIE
CTUXOTBOPEHHS CIOCOOCTBOBANM YriyOieHHI0 (HUIOCOPCKOro CMBICIa B TBOPYECTBE
3yneduu. dactansl mostecchl “@apxagom 3Bajcs oH”, “Ilooma ornst m goporm”,
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“OCKOJKH MaMsITH” HalMCcaHbl Takxke B U3sniHod popme. [lepBast nosma, HanmcaHHas
B BOGHHBIE I'OJIbI M 32BOEBABINAs OOJBIION ycnex - 3To AacTaH “@apxaaoM 3Bajcs OH”
0 J)KU3HU U YEJIOBEKE, O CMbICJIE OBITHS, JIIOOBU U NPEIaHHOCTH, O XKHU3HU 1 Oophoe.

IIpo3pauno He6o. Betep ¢ rop

JIOoNMHBI OCBEXKMII IPOCTOP.

Bepmmas! cHexHO# Oenn3Ha,

A y IOJTHOXBSI TOP - BECHA.

Cpensl yTecoB o TPoTIe,

Ha BcTpeuy comHmy u cynsoe,
Meuroii 0 neByIIKe OOBAT,
[len cmensrii roHoma dapxan.

B ero riaszax — mo0BU HEOYT,
Ho rne 6anb3am ot 3TUX MyK?
OH cpeau rop, Cpeau T0JIuH
Wner uckars cBoro LlupuH.

BonHeHbeM BCTpedH IBIIINAT TPYAb,
Crioco0eH ropsl OH CBEPHYTb.

B mycteine 06, BepHO, caj paciiBed,
Korna 6v1 or Hlupun Harre.

Torna, Boaoi HamoeHa,

B can mpeBparuiics Best cTpaHa.
®Dapxaj mr00UMyI0 HalzieT,

OH cuitbl y m00BH Geper.

“ITooMa orHsi M IOPOru”, MOCBAIMEHHAS MaMSITH Tcatenss Aifbeka, siBIseTCsS Ui Hac
IeHHbIM  HaciexueM 3ynbduu  BenencrtBue 3TOro  MOSBISETCS  CTUXOTBOPHBIN
muka “Pagyra”, cudmraromuics BaXHBIM COOBITHEM B TBOpYecTBE 3ynmbhuu U
3aCTaBIIAIONIMH YUTATENs] Pa3MBIIUIATh OCMBICIE KU3HH M OBITHSA. Y TO3TECCHl MHOTO
CTHXOTBOPHBIX COOPHHUKOB, B KaX/IOM M3 KOTOPBIX PACKPBUINCH HOBBIC TPAHU €€ JyXOBHOTO
mupa. Ecom B mwmkie “/lHM pa3iaykm” 3amedariieHa ToOena AYIId, W3MYYeHHOW OTHEM
GecriomaHoi BOHHBI, TO B “JlrogAax, 0JAM3KMX MoeMy cepauy” OBIOT KIIOYOM YyBCTBA
CTOMKOCTH, MpenaHHocTH, JMoOBU K Poamne. A B mukie “Mymoupa” (“Cocrtsizanue
MO3TOB”) yTBEpKIaeTcs OOIIHOCT HHTEPECOB U MPOOIIEeM UeI0BEUYECKUX Cyed.

Cnucok aumepamyput / References

1. 3yagusa. Takoe cepaue y Mens. // V3zpmarenscTBO JIUTEpaTYpbl W MCKycCTBAa MMEHH
l'agypa I'ynama. Tamkenr, 1979. 376 c.

2. 3yagus. Acapnap. Yu xwngmuk. bupunum sxuna. 1lanona.Fadyp Fymom nommparm
Anabuér Ba canpat Hampuétu. Tomkent, 1985. 416 6.

3. Mawmaswconos C. JlaBp OunaH enxajoml, XajiK OWIaH TaKIUPAONI MEbPHAT. // 3yndus.
Acaprap. Yu xuwimk. bupunuan sxung. lanona.Fadyp Fynom somunarn Anabuér Ba
campaT Hampuétu. TomkeHT, 1985. 416 6.

4. Canuoxcarnos FO. N3ydenune TBopuecTBa 3ynbdun B y30€KCKOM JTUTEpaTypOBEACHUU. //
IIpenonaBanme s3p1ka u aureparypsl, 2015. Ne 2. Ctp. 17.

B 63] BECTHUK HAYKU U OBPA3OBAHUS Ne 21(75). YacTs 1. 2019.



